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'4 NATIONAL ACADEMY NOTES 



Charles X. Harris, one of the most carefully painted pictures in the 
exhibition. An old fisherman has been moving a barrel of lobsters, 
one of which has caught him by the thumb, causing him to dance with 
pain. Another man looks up in an amused way. The barrels, boats 
and various things which make up the picture are painted with a rare 
degree of faithfulness. " A Foggy Morning " (136), by F. Leo Hunter, 
Driving Sheep, Winter (145), by J. A. S. Monks, and " Evening in Octo- 
ber" (142), by Hasbrouck, are also in this panel. 

• In the last panel are an "Autumn Morning," by Thomas B. Craig 
(153) ; a bright study of Roses (148), by Miss Patty Thum ; Decoration 
Da y (ISS). by Carl Hirschberg; and next the door to the North Gallery— 
"A Rainy Day" (160), by Childe Hassam, which gives a view of 
characteristic Boston streets. 



THE NORTH GALLERY. 

Entering the North Gallery from the corridor, one is attracted 
by Benjamin C. Porter's full length " Portrait of aLady " (195) in a white 
dress, descending a white staircase. 

, A. J. Conant's Portrait of the Rev. Henry Ward Beecher, on the west 
wall (186), is an excellent character study. Below it, on the line, is 
Percy Moran's " Divided Attention " (182)— -a mother reading to her 
child who, in the mean while, has become interested in her kitten. — 
A picture pleasing in subject, composition and color. Henry A. Fer- 
guson's " Venetian Palace " (185), and Francis A. Silva's Sunrise (183), 
also hang on this wall. 

On the next panel is Mr. Porter's " Portrait," already referred to, 
and a small picture by Florence A. Frances, — "Considering the An- 
swer" (189), which is well worthy of notice. Thomas Hovenden con- 
tributes an effective portrait of a lady under the title, "A Special 
Correspondent " (193). Joseph Lyman's Evening at York Harbor, is an 
attractive work, and C. W. Conant's Sage Conversation (201) is a pleas- 
ant suggestion of country life. Thomas Hovenden's painting, " And 
the Harbor Bar is Moaning" (212), is a work effective in composition, 
color, and sentiment as well. Two women of the fisher folk are seen, 
one standing, one sitting, in a door-way. Both wear that anxious ex- 
pression in which suspense and dread are commingled. The one 
looking out to sea with strained expression, shows in her face how 
much tenderness and affection may be found in the most commonplace 
or toil-hardened life, when occasion sometimes lets us see beyond the 
rough exterior. Mr. Hovenden has painted the woman under the 
coarse figure of the toiler. President Huntington's "Portrait of the 
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Hon. Robert C. Winthrop " (216) -and the Summer Shower (217), of 
Mr. De Haas; add to the interest of this wall, and Mr. Ward^s Cobblers 
(222) is a picture of exceptional excellence. Jervis M'Entee is ' 
represented by one of his November pictures (228), so full of senti- 
ment, and A. H. Wyant, James D. Smillie, J. B. Bristol, and Worthing- 
ton Whittredge are contributors of interesting works. 

Francis C. Jones' painting, Something Worth Reading at Last, 
(247), hangs in the corner panel; above it is Mt. Tacoma, by W. T. 







a" 8 a s i « s- 
f 1 a a a 1 s K> S 
* r a a B a i? 9 


1 


M4 242 


195 

1 
■87 188 189 190 
186 185 

18b 181 182 

•79 N" 

178 177 176 I7S 

171 172 1 


9Z/I93 -WNW«N«WMW WWW 

/i 9 l N<>llTH 
I84 

THE NORTH GALLERY 
183 

166 — 312 

W 

^■74 

. A . „ . *> n ft ft « « ~ « « . t, . 


ft 1 ?, s 

270 

*■* ~. 


V246 
S\24 

248X. 

255 
256 
258 

259 

261 

262. 

/26 

/27I 


243 

7 

149 250 251 252 

2 54 

257 253 

260 

263 264 265 266 

9 268 267 


**1 


S ej» g» ox 00 *} 

tO J2, M M W c« W 

£ x> & ^ # S 1 2: 
" ?. « tt « « " 5" 
a. 





Richards (243), and Mr. Alexander's masterly portrait of President 
M'Cosh, of Princeton College (242). 

Charles Y. Turner's large painting, The Bridal Procession, occupies 
the greater portion of the end wall. In it may be -recognized John 
Alden, Priscilla, Miles Standish, and others whose presence graced the 
occasion.— Mr. Guy is represented by a portrait (254), and Mr. Morgan 
has painted a young woman dreamily pulling apart a daisy; — " He 
loves me, loves me not " (260). By Mr. Hoeber there is an excellent 
portrait (256), on the lower line. 

Mr. Lippincott's " Coquette " (269), Mr. Yewell's "Old Music" 
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(263), Mr. Wier's Reverie (274), and Miss Dixon's Sewing Carpet 
Rags (271), are interesting works on the corner panel. 

Among the numerous noteworthy paintings on the south wall may 
be mentioned Mr. Shirlaw's "Jealousy " (291), a tall, dark Italian 
woman, with a face full of character and passion — a painting of 
superb color effect; — "Memories," a small, carefully painted interior 
and figure, by H. W. Watrous (309); a portrait by Constant Mayer 
(290); a " Lady and Horse," by J. H. Witt (286), and pictures by Mur- 
phy, Dolph, Morgan, Wordsworth Thompson, Rehn, and Birney. 



THE EAST GALLERY. 

There are no very large pictures in the East Gallery this year, but 
there are many small works which are worthy of notice. Among the 
best of these — and one of the best pictures in the exhibition — is Fred- 
erick Dielman's Head (322), in which the quality of the flesh painting 
is exceptional. On the opposite side of the gallery is Benoni Irwin's 
" Improvisatrice " (444), another picture that belongs to a high place in 
art. It is a portrait of a young lady with a violin, and the flesh paint- 
ing, the expression and the charming color throughout the picture ren- 
der it, like Mr. Dielman's, remarkable. Mr. Ward is represented in 
this gallery by one of his effective interiors (332). — This time we are 
shown a "Carpenter's Shop," and the effect of light is asexcellentas that 
in his "Cobblers," in the North Gallery. By F. D. Millet is a Greek 
girl carrying an amphora on her shoulder (343).— The figure is very 
pure and graceful in outline, and the coloring is quiet, harmonious 
and subtle. Oliver J. Lay is. represented by an excellent " Portrait of 
Henry A. Ferguson " (342), and by Mr. Conant is a Portrait of the late 
Irenwus S. Prime (354). 

Frederick E. Church contributes to this gallery "The Sorceress" 
(356), a dreamy, imaginative composition in delicate tones of pink 
and white, into which all the prismatic colors seem to have been 
blended without losing their individuality. A young woman, half 
flesh and half imagination, is drifting through the clouds and over the 
water, bearing a vessel of smoking incense in her hands. She is fol- 
lowed by a number of monstrous reptiles resembling alligators, seem- 
ingly attracted to her by some mysterious influence they are powerless 
to resist. It might seem as if the artist were endeavoring to typify the 
power of beauty to attract, by its mystic spell, even the lowest and 
most degraded of living things. There is some excellent flesh paint- 
ing in a Head of a Child (370), by George W. Maynard; and W. V. Bir- 
ney's " Doll's Concert " (357), and Ernest Parton's "Springtime on the 



